






















































































tactics. Secondly, because we can
leam openings and endgame
technique. Thirdly, we study a
certain chessplayer because we
want to identify ourselves with that
chessplayer and choose him as our
model by some reason or another.
For us, he is our “master.” |t
happens in all branches of art and
there are many psychological
reasons involved.

Nevertheless, in my opinion, there
is one more reason for the studious
chessplayer: learning the METHOD.
Learning “how™ and ‘“why” our
admired player produces ideas. Of
course, it implies the previous
knowledge of strategy, tactics,
some endgame technique, etc. We
want to learn his TECHNIQUE when
playing chess: how he applies the
laws or exceptions of strategy, how
he attacks or defends, how he plays
the transition between the opening
and the middlegame, the
middlegame and the endgame, the
meaning of all his moves in the
game, why he played this and not

that. In short, we want to clearly
appreciate his PROCESS OF
THINKING.

To carry out all this we have to
study the player's chess approach,
the sort of positions he likes, how he
reaches them, how he tries to
interfere with the opponent’s plans.
So every game has to be played
several times trying to understand
what is behind every move. If the
game is annotated, we can use the
notes as a guide, although we will
have to do a move-by-move job on
the game. In this consists the study
of chess games: the attempt to
apprehend the METHOD, by
dissecting the games. For chess is
the vivid manifestation of
THOUGHT.

(1 would like this article or parts of it
to be useful or at least act as a sort
of eye-opener for the reader to
pursue his/her own way. Answers
only appear after questions have
been made, so making explicit what
previously had been only implicit.)

Max Euwe:  “Fischer thinks in
systems, not moves. With him it is
not good enough to say that a
player has made a good move.
You must know the system he is
playing and what fits into the
system.”

Fischer: “You have to force moves
and take chances.”

Fischer. “ldeas, | never memorise
moves.”

Fischer. “They commit mistakes.”

Fischer's Chess Style Features

¢ Unrelenting maintenance  of
tension.

¢ Active play in the opening,
middlegame and endgame.

0 Concrete thinking: calculable
positions.

¢ Fluid piece play.

0 Tactical handling of the defence.

0 Concrete handling of the
strategy.

¢ Disciplined imagination.

¢ Highly developed abilities for
calculation of variations.

¢ Alertness to combinational and
positional intermingled features
in every position.

¢ Use of radical methods to reduce
his opponent’s counterplay.

¢ Straightforwardness.

¢ Master in the art of switching
advantages.

¢ Master in the art of playing on
empty squares always pursuing
space to manoeuvre.

¢ Disagreement with speculative
chess.

¢ Risk and danger are calculated
to the utmost, never speculating.

¢ Play *move-by-move” or “blow-
by-blow”.

¢ Technical perfection.

¢ Influences: Morphy, Steinitz and
Capablanca.

¢ Mastering of the twofold process
of calculating variations and the
formation of abstract concepts

¢ Incredible insight for finding
intermediate moves in both the
calculation of variations and in
combinational melées,

First Approach

Fischer's main weapon is that of his
overwhelming ability to calculate
variations, having a deep insight to

find intermediate moves in the most
complicated of positions. The
“clarity” of his play claimed by some
critics and the Soviet players is only
a delusion. His play is far from
clear. The aspect of simplicity
hides, in fact, very dangerous
elements. He is able to reduce a
complicated strategy to a series of
blows filled with tactical venom. He
often seems to be tottering on the
abyss, but in fact he is seeing
everything and his moves which are
but the exponents of his strategical
depth have only one aim: the
destruction of the opponent on the
board. Fischer subordinates
everything to the system he is
playing no matter how weird or odd
the moves may seem. He is always
assessing concrete features, paying
great attention to the tactical nature
of moves.

Fischer's opponents are confronted
by a player who is always ready to
embrace danger, always using all
resorts, fighting till the last chance,
always turning the board into a mine
field. It is not enough to have a
good plan. It is necessary to find
the best move time after time, being
aware of all the possible variations
and sub-variations, always
calculating, always assessing the
position from a concrete point of
view. In his game, there is no
room for waiting moves, there is no
way for seeing what the opponent's
plans are. Fischer imposes his own
tempo posing new threats with each
move. He has mastered the
difficult art of enchaining attack
after attack, being able to switch
from one target to another by
means of tactical and combinational
threats. The rival has either to
accept it or fall into strategically lost
positions, so allowing Fischer to
impose his superiority this time by
positional means.

Fischer’s Opening Systems

The openings a chessplayer uses
are the first clue to understanding
his approach to chess, since the
opening and the variation or sub-
variation he chooses lead to the sort
of positions he likes best. Of
course, his rival will also try to
impose his own mark on the game
and so we have the subtle fight
which characterises the struggle for
the predominance in the opening.
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